RELIGARE

Values that bind

Newspaper’s Name

The Pioneer

Date

18.01.11

Description

Personal Take on Icons

Disinfomabion Background by Malt Sheridan

PERSONAL
TAKE ON ICONS

N DAS

Aportrait of Hamoroan carrying the sanpeevant
boo% is what most of us have seen, somet{mes asg
part of an over-dramatic Rarleela scene and
raostly in teraples. But a carvas at Relizgare Art's
ongoing exhibition Jeonoclasts and feonodules has
Harurdan carrying a lotus instead of recuntain.
Mlade by artist Avishek Sen, the painting shows a
ballot paper with a hand casting wote undermeath.
This work, Sen explains, highlizhts some of the
social religions po]itical issues of our coun-
try. "1 have always worked on political and social
issues. This parficular painting symbolises some
of the social realities like our right to vote, which I
have shown by wsing Hanoman as my won," he

ST

With a total of 16 emerging artists from India
and abroad, the exbbition comprises 63 painti
of icons and easily recogrisable irmages to form t
hasis of works. Some artworks even make sharp
criticisns of the very establishments that zener-
ated the icons. Says Orbretta Sgro & , the
curator of the extabition, "The idea carme into my
mind after visiting a 1y in London where the
artists had used ‘icons’ in some form or the other.
There were zorbies, skulls, wormen as goddesses
and temptresses, deities, dernons, snakes, swords,
logos and masterpieces of the westem art. 50 1
decided to do ray next exbibition based on the con-
cept of easily recogrisable pictures and images of
eastern as well as westem traditions "

Ivlurvbai-based artist Feena Saind Kallat too,
uses Indian raythology and has showeased two of
her poignant and icone large-scale portraits of men
and women from her Symonpm series. "My paint-
ings are rade of several hundred staraps, featur-
ing narnes of pe ﬁaople and pasted between plex1
glass panels that stand upright like a screen," she
explams Omn the other hand, the works of Delbd-
based artist Gagandeep Singh deal with the art of
storyte narration and contempora.ry d.rawg}f

ractices. There are buildings, he

our. "Iy work is an exploratlon ofthmgs in oy
own way. | have used dark, thin and dotted ].mes
in my paintings to create a narration,” says 5
Whos!:slis gﬁnd ink on paper to bring gﬁt tﬂgh
narrative through the characters and the
environment behind thera.

Wew Vork-based artist Damniela Kostova
addresses the issues of geography, cultural
representation and the uneasy process of
translation  and  correundication.  Kostova's
featured work, IAm Maiever You Want Me To
B, is an opulent phot hic self-portrait that
shows four archet ag.lm ters which also
appear in some of the artist's previous works.
Androff explains, "It combines the Bulgarian
}jrl?:htlon (wl;sl:ng guken dancer wears }fasﬁe

costure ulzaria's struggle with t
idea of tradition."

There is also an irposing three-chanmel
video installation by San Francisco-based Dlatt
Sheridan. Titled Disin fomafion Background, the
installation was concerved in 2002 and is a
response by the artist to the Iran war,

Rememberiiy by Baganceep Singh



